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patible with what we may suppose its manner of composi-
tion (111) It is primarily an aural time-sequence with
rhythmic modulations (iv) It nevertheless creates in the
mind a result that may be imaged as spatial and vis-
ual, solid and rich in sense-suggestion, which spatial
result is nevertheless wound into the mind along a time-
sequence, so that we must call it some sort of a 'space-
time' creation, tuning our minds to full awareness of its
space-time dimension (v) This, its particularly universal
and eternal quality, is closely related to the proper use of
conventions
Next I build from these some general principles of actual
production  I shall concentrate mainly on the Tragedies,
I which raise most clearly the crucial problems But what I
have to say applies with equal force to all except the more <
farcical elements in the Comedies